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MUSICAL NUMBERS

Riding the Currents of the Wilding Wind
Lyrics by Martha Gonzalez, Virginia Grise
and Helena Maria Viramontes*

Barrio Libre
East Side
The Earthmovers
4356 East First Street
Their Dogs Came with Them
Barrio Bolero
Voladora
Xipe Totec
East Side Reprise

INSTRUMENTATION

Martha Gonzélez
vocals, cajon, zapateado, tarima, cane

Tylana Enomoto - keyboard & violin

Juan Pérez - bass

RUNNING TIME: 75 minutes, no intermission

*Except for Barrio Bolero and Barrio Libre,
All Original Lyrics by Martha Gonzélez.



PERFORMERS (in alphabetical order)

JUAN PEREZ TYLANA RENGA ENOMOfO

ADDITIONAL CREATIVES (in alphabetical order)

MARI INFANTE OMI OSUN HELENA M. VIRAMONTES
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KENDRA WARE YEE EUN NAM

Box Office Manager - Leticia Cortés
House Managers - Joyce Baez & Brandol Baez

Program Design - Jorge B. Merced

Pregones/PRIT respectfully acknowledges that our Bronx

and Manhattan venues are located on the
ancient lands of the Lenape Nation.
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Created by Grammy Award-winning Martha Gonzalez,
Alpert Award-winning interdisciplinary artist Virginia
Grise, and directed by Kendra Ware, Riding the Currents
of the Wilding Wind is an all-in-one concert, album, and
live theater performance. Stories from Their Dogs Came
with Them by Helena Maria Viramontes are brought to
life in a multifaceted sonic landscape —a mix of Mexican
and Afro-Cuban rhythms, jazz, funk, rock and gospel.

Riding the Currents of the Wilding Wind is developed
and produced by a todo dar productions and is a Na-
tional Performance Network (NPN) Creation Fund Project
co-commissioned by Pregones/Puerto Rican Traveling
Theater, Movimiento de Arte y Cultura Latino Americana,
Center for Imagination in the Borderlands at Arizona State
University, Cornell University's Department of English
and Critical Race Theory Series, Las Maestras Center for
Xicana/x Indigenous Thought, Art and Social Practice at
UC Santa Barbara, the Alliance for California Traditional
Arts and NPN with support from the Doris Duke Charita-
ble Foundation, Ford Foundation, the National Endow-
ment for the Arts and the Andrew W. Mellon Foundation's
National Playwright Residency Program administered in
partnership with HowlIRound Theatre Commons. The pro-
duction and its NY Premiere are also funded in part by the
New England Foundation for the Arts' National Theater
Project, with lead funding from The Mellon Foundation
and support from the Doris Duke Foundation.
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Affairs - the Arts

This program is also made possible, in part, by public funds from

the New York City Department of Cultural Affairs, in partnership
with the City Council, and the New York State Council on the Arts,
with the support of the Governor's Office and the New York State
Legislature. For a full list of our funders, visit www.pregonesprtt.org.




NOTE FROM THE WRITER

The first time | met Helena Maria Viramontes was at
Cornell, where they teach my play blu alongside Their
Dogs Came with Them, a book | read in its entirety out
loud. Sitting at the table across from her | said one day
| am going to adapt it for the stage. This was 11 years
ago. So for an entire decade, in between my own writing
and words, | have been in a long collaborative process of
adapting the work for the stage.

In 2018, we premiered it at a medium security prison in
Goodyear, Arizona with a team of collaborators from both
inside and outside the prison, 1 of 48 state prisons, orga-
nized in 14 complexes, in Arizona. This number does not
include federal prisons, ICE detention centers, or county
jails. This is how | met Martha Gonzalez who just hap-
pened to be doing a three-year residency at the Gammage
in Arizona at the same time. Over the course of a year, we
created a page to stage developmental process of adapta-
tion through a series of workshops inside the prison. Six
months later, Kendra Ware directed the play site-spe-
cifically under the 1-19 Freeway in Tucson, Arizona with a
community cast of scholars, organizers and actors. Next,
we thought we would take the play home to Los Angeles
but then pandemic happened. Our forward momentum
stopped but we began reflecting on the work that we cre-
ated together. During the pandemic, we focused our at-
tention to the music, its power as a driving narrative force,
and made an album together Riding the Currents of the
Wilding Wind. After making the album, we created the
concert you will see tonight.

In each iteration, | have used the writing of Helena Maria
Viramontes almost verbatim —in the play, in the songs, in
the concert. So this work is not just an experiment in form
but also a tribute to the novel, her neighborhood and the
people that live there, an honoring of her words, her writ-
ing, her work. We do so by dancing and singing togeth-
er, which is how we tell stories, which to us, is the same
as dreaming, the same as freedom.
If we can create the spaces for us to
be together free—-my hope is that we
can begin to imagine a world where
we are all free.

Virginia Grise - October 18, 2024
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ARTIST BIOS (alphabetical)

MARTHA GONZALEZ (vocals, cajén, zapateado, tarima, cane)
Chicana artivista (artist/activist) musician, feminist music theo-
ristand Associate Professorin the Intercollegiate Department of
Chicana/o Latina/o Studies at Scripps/Claremont College. A Ful-
bright (2007-2008), Ford (2012-2013) and Woodrow Wilson
Fellow (206-2017), heracademicinterests have been fueled by
herown musicianshipasasinger/songwriterand percussionist.
http://marthagonzalez.net

LULU MATUTE (performer)is based in the California Bay Area,
originally from the Westside of Chicago by way Honduras. Lulu
has the honor of coordinating School of the Americas Watch
(SOAW), a U.S--based nonprofit organizing in solidarity with
Pueblos in Latin America and the Caribbean. Lulu collaborates
with grassroots organizations, policy advocates, scholars, and
artists on educational initiatives and community-engaged re-
search projects. Together, they address issues related to U.S.
foreign policy and extractive industries in Latin America, as
well as concerns regarding militarization and immigration.
Lulu collaborated to shape spaces and collective expressions
of popular education, protest, and remembrance, paying trib-
ute to the numerous lives affected by forced displacement and
state-sponsored brutality. Grounded in joy, these spaces and
expressions celebrate life, resistance, ancestry, and solidarity.
https://www.lulumatute.com/

JUAN PEREZ (bass) Born and raised in the East Los Angeles
neighborhood of Boyle Heights, he began playing the bass at
the age of seven and has grown into an accomplished bass
player who has contributed volumes to many genres of music
including Chicano Rock and Son Jarocho. Juan has traveled
the world playing music with groups including Los Lobos, Aloe
Blacc, Maya Jupiter, Cambalache, Son De Madera, and Laura
Rebolloso.
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TYLANA ENOMOTO (keyhoard & violin) LA. native Tylana
Renga Enomoto is a GRAMMY-award winning musician with
over 20 years in the industry, having contributed to numerous
studio recordings and live performances for both local and in-
ternational audiences. Over the last decade, she has worked
with artists that include Quetzal, Kamasi Washington, Ethioca-
li, Kendrick Lamar, Lupe Fiasco, Arthur Verocai, Mark de Clive-
Lowe, Ana Tijoux, Son de Madera, Susana Baca, Ariana Grande,
Gaslamp Killer, Bonobo, Kali Uchis, Jose Gonzales and Aloe
Blacc. While continuing to expand her creative horizons as a
violinist, composerand artist, Renga Enomoto is also an associ-
ate clinical social worker who currently works with survivors of
violence. As a single working mother, musician and advocate,
she strives to find balance within all of life's complexities by
focusing on intention, scheduling time to rest, enjoying plant-
based culinary adventures, spending time in nature, dancing
and laughing as much as possible with her 10-year-old son.

CREATIVES

DAVID AREVALO (costume design) is a Texas born, Queer,
Mexican, costume maker, designer, artist, and educator. His
work centers personal authenticity and the languages of bod-
ies, materials, and storytelling, and translates these elements
into three dimensions. His practice is grounded in collabora-
tion, slow process, and the transformation of ideas, objects,
and expectations. Upcoming designs: Selling Kabul - North-
lightTheatre, Chicago, IL; Laughs in Spanish - Stages, Houston,
TX; Riding the Currents of the Wilding Wind, a theatrical con-
cert-The Magic Theatre, San Francisco. Previous credits: Private
Lives - Arizona Theatre Company, Phoenix, AZ; Don't Let the
Pigeon Sing Up Late! - The Kennedy Center and Washington
National Opera. He holds an MFA in Stage Design from North-
western University and is an assistant professor and head of
the MFA program in Costume Technology at the University of
Texas at Austin. https://www.darevalo.com/
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MARIA CRISTINA FUSTE (lighting design) has a career in
lighting design with credits in New York, her native Puerto
Rico, major cities in the U.S., Bolivia, Colombia, México, and
the Dominican Republic. She is also the founder and execu-
tive artistic director of BOUNDLESS Theatre Company. Recent
credits: Broadway: Associate Lighting Designer (Jagged Little
Pill, reopening). Regional: American Mariachi (Goodman The-
atre and Dallas Theatre Center), Sweat (People’s Light Theater,
PA), Anna in the Tropics (Colorado Springs Performing and Arts
Center), Newsies (Aurora Theatre and Atlanta Lyric, GA), ABI-
GAIL/1702 (Merrimack Repertory Theatre, Lowell MA), In the
Heights (Aurora Theatre and Theatrical Outfit, Atlanta GA), The
Hunchback of Notre Dame (Aurora Theatre and Teatrical Out-
fit), Prospect by Octavio Solis, Mud and The Conduct of Life by
Maria Irene Fornés, and Prospect by Octavio Solis, all directed
by Elena Araoz (BOUNDLESS theatre company, NYC), Mariela in
the Desert and Real Women Have Curves (Aurora Theatre, Law-
renceville GA), Drawn and Quartered, and American Jornalero,
(INTAR, NYC), Germans in Paris directed by José Zayas (59E59,
NYC), Yo soy Latina (Crossroads Theatre, NJ). The Feast of the
Goat and El Quijote both directed by Jorge Ali Triana (Spanish
Repertory Theatre, NYC).

YEE EUN NAM (projections) is a visual artist and a theatre de-
signer for live performances and digital media. She was born
and raised in Seoul, Korea where she studied painting, sculp-
ture, video design, and metal craft. Recent projects include X:
The Life and Times of Malcolm X (Metropolitan Opera); Yellow
Face (Broadway, Roundabout Theatre Company); A Transparent
Musical (CTG); Once Upon a (korean) Time (Ma-Yi Theater Com-
pany); Long Day’s Journey into Night (Audible Theater). Opera/
Music projects include Metropolitan Opera, Detroit Opera, Op-
era Omaha, LA Opera, Boston Lyric Opera, Opera Saint Louis,
Kennedy Center, San Francisco Symphony, REDCAT, Los Ange-
les Chamber Orchestra, New World Center, and The Soraya.



Theatre projects include Roundabout Theatre Company, Audi-
ble Theatre, Ma-Yi Theater Company, The Classical Theatre of
Harlem, Cincinnati Playhouse in the Park, Goodman Theatre,
Mark Taper Forum (CTG), A.CT, South Coast Rep, Pasadena
Playhouse, Geffen Playhouse, The Movement Theatre Compa-
ny, Kansas City Rep, Deaf West Theatre, Wallis Annenberg Cen-
ter for the Performing Arts, Getty Villa, Latino Theater Company
and many more. She also has designed visuals for the Gala
with CTG, SFS Luna New Year, and the Los Angeles Chamber
Orchestra. Yee Eun received two Lucille Lortel Awards nomina-
tions for her works on Long Day's Journey into The Night in
2022 and Once Upon A (korean) Time in 2023 and is a winner
of LADCC Theatrical Excellence for CGI/Video in 2023 for TWI-
LIGHT 1992 and in 2020 for Mother of Henry. She founded
an experimental visual design studio PIGMENT DESIGN LAB
in 2022. She is a member of United Scenic Artists, Local 829.
MFA in Theater Design at UCLA. BFA in Design and Metal Craft
at SNU in Seoul, Korea. https://yeeeunnam.com/Home-1

VIRGINIA GRISE (playwright) From panzas to prisons, from
street theatre to large-scale multimedia performances, from
princess to chafa - Virginia Grise writes plays that are set in
bars without windows, barrio rooftops, and lesbian bedrooms.
Her published work includes Your Healing is Killing Me (Plays
Inverse Press), blu (Yale University Press), The Panza Mono-
logues co-written with Irma Mayorga (University of Texas
Press) and an edited volume of Zapatista communiqués titled
Conversations with Don Durito (Autonomedia Press). Virginia
is a recipient of the Yale Drama Award, Whiting Writers' Award,
the Princess Grace Award in Theatre Directing, and the Jerome
Fellowship from the Playwrights Center. She is an alumna of
the Soho Rep Writer/Director Lab, the Women's Project Theatre
Lab and the NALAC Leadership Institute. https://www.virginia-
grise.com/

HELENA MARIA VIRAMONTES (author) is the author of "The
Moths and Other Stories” and two novels: “Under the Feet of
Jesus" and "Their Dogs Came With Them." She has also co-ed-
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ited with Maria Herrera Sobek, two collections: “Chicana (W)
Rites: On Word and Film" and "Chicana Creativity and Criti-
cism." A recipient of numerous awards and honors, including
the John Dos Passos Award for Literature and a United States
Artist Fellowship, her short stories and essays have been wide-
ly anthologized and her writings have been adopted for class-
room use and university study. Her work is the subject of a
critical reader titled "Rebozos De Palabras,” edited by Gabrielle
Gutierrez y Muhs and published by the University of Arizona
Press. A community organizer and former coordinator of the
Los Angeles Latino Writers Association, she is a frequent reader
and lecturer in the U.S. and internationally. Currently she is
completing a draft of her third novel, "The Cemetery Boys."

TANYA ORELLANA (set design) designs live performance
spaces for theatre, opera, and immersive experiences. Her
work has been seen in venues across the USA including The
Kennedy Center, Yerba Buena Center for the Arts, The Hun-
tington Gardens, The Kirk Douglas, CalShakes, LA. State His-
toric Park, The Getty Villa, and The Greek Theatre. Her recent
design collaborations include The Industry’s Sweet Land, a
world premiere immersive opera directed by Yuval Sharon
and Cannupa Hanska Luger, Fefu and her Friends directed by
Pam MacKinnon, Oedipus directed by Jenny Koons, LA Opera'’s
On Gold Mountain directed by Jennifer Chang, Poor Yella Red-
necks directed by Jaime Castefieda, LEAR by Marcus Gardley
directed by Eric Ting, and Rasgos Asiaticos written by Virginia
Grise, a traveling scenic installation using sound, light, and
objects to conjure narratives of immigration and migration
in the U.S.-Mexico borderlands. Tanya received her MFA in
Scenic Design from CalArts and is the 2016 recipient of the
Princess Grace Fabergé Theatre Award. She is part of the de-
sign team representing the US at the Prague Quadrennial
2023, a member of Wingspace Theatrical Design, and an or-
ganizing member of La Gente: The Latine Production Network.
https://tanyaorellana.com/
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KENDRA WARE (Director) is a performance-based multidisci-
plinary artist who creates hybrid staged environments using
experimental approaches to art-making, live performance,
video, and installation to explore the intersections of race,
gender, class, cultural politics, and identity while challenging
social norms and notions of otherness. She has staged work
site-specifically inawomen'’s prison, under a freeway, on street
corners and dirt roads, in bookstores, plazas, and parks. A
self-proclaimed experimental urban griot, a weaver of images
at once beautiful and grotesque her work fuses ritual theatrics
with experimental performance concepts to intone stories still
unearthed.

From Pregones/PRTT

EDUARDO RESENDIZ GOMEZ (sound engineer) is a NYC
based Professional Photographer, Songwriter, Sound De-
signer and Engineer with credited contributions on several
off-Broadway productions such as The Red Rose, Quarter-Ri-
can, Torched, I Like It Like That - A Musical and many more.
Eduardo is beyond grateful and honored to have been of-
fered the role of Co-Sound Designer for Pregones/PRTT's
marvelous production The Desire of the Astronaut. Find
out more information about Eduardo on social media at
@laloresendizmusic.

JESSICA MOYA (production manager) Jessica is a graduate of
City College-City University of New York, Department of The-
ater. Pregones credits include: Evolution of a Sonero, Quarter
Rican, El Apagdn, Blanco, Sissy, Betsy, El bolero fue mi ruina,
Game Over, El ultimo rosario de Medea, The Beep, The Black-
out, Migrants!, The Phone Call; Suzan-Lori Parks' 365 Days/365
Plays, The Red Rose, Aloha Boricua, The Harlem Hellfighters On
A Latin Beat, Neon Baby, and all of Pregones Theater's Present-
ing productions since 2006. She is recipient of aTCG New Gen-
erations/Future Leaders Mentorship.

f?;"hotos by Eduardo Resendiz



ABOUT PREGONES/PRTT

PREGONES ' PRTT

PREGONES/PRTT / Pregones/Puerto Rican Traveling The-
ater is an award-winning acting and music ensemble,
multidiscipline arts presenter, and owner/steward of bi-
lingual arts facilities in The Bronx and Manhattan. Our
mission is to champion a Puerto Rican/Latinx cultural leg-
acy of universal value through creation and performance
of original plays and musicals, exchange and partnership
with other artists of merit, and engagement of diverse
audiences. Our year-round programs offer attractive and
affordable opportunities for arts access and participation
to NYC residents and visitors alike.

Pregones was founded in 1979 when a group of artists
led by Rosalba Roldn set out to create and tour new works
in the style of Caribbean and Latin American colectivos
or performing ensembles. Established as a South Bronx
resident company soon after, Pregones remains in the
vanguard of an arts renaissance radiating throughout and
beyond The Bronx today.

Spurred by stage and film icon Miriam Coldn, PRTT was
founded in 1967 as one of the first bilingual theater com-
paniesin all the U.S. Itis credited for nurturing the devel-
opment of hundreds of Latinx artists, legitimating creative
connections throughout the Spanish-speaking world, and
pioneering models for lasting community engagement.

Following mergerin 2014, Pregones/PRTT plays a decisive
role in empowering diverse artists and audiences to claim
their place at the front of the American theater.



PREGONES
PRTT

Artistic Director
ROSALBA ROLON

Associate Artistic Directors
ALVAN COLON LESPIER
JORGE B. MERCED

Managing Director
ARNALDO J. LOPEZ, PH.D.

Financial Manager
JAMES FIGUEROA

Business &
Operations Manager
PRISCILLA AGUILAR

Associate Managers
ALEXANDRA MINCHALA
MAGALIE GONZALEZ

Production Manager
JESSICA MOYA

Marketing Director
ROSANNA PLASENCIA

Communications
ERNESTO CRUZ BARRIGA

House Manager
JOYCE & BRANDOL BAEZ

Box Office Manager
RAYMOND XAVIER

Artwork & Graphic Design
JEISON RIVERA

Facilities Team
BOBBY BODON
NORMA DE LA CRUZ
MATILDE (MARTA) MARTINEZ
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Follow PregonesPRTT on your favorite
social networking sites!
Easy link at
www.pregonesprtt.org



ﬁ PREGONES/PRTT DISTINGUISHED FUNDERS

The Wallace Foundation
Ford Foundation
Doris Duke Charitable Foundation
Mosaic Network & Fund in The New York Community Trust
J. L. Greene Foundation Fund in The NY Community Trust
Bloomberg Philanthropies
Laurie M. Tisch [llumination Fund
The Andrew W. Mellon Foundation
Howard Gilman Foundation
Hispanic Federation
The Miranda Family Fund
National Performance Network
The UPS Foundation
The Shubert Foundation
The Samuels Foundation
The Scherman Foundation
Jerome Foundation
Lily Auchincloss Foundation
The Lucille Lortel Foundation
Consolidated Edison Company of NY
Axe-Houghton Foundation
BronxCare Health System
The John Golden Fund

Supporting Public Agencies
Programs supported by public funds from the National En-
dowment for the Arts, a federal agency; New York State Council
on the Arts, with the support of Governor Kathy Hochul and the
NYS Legislature; and the New York City Department of Cultural
Affairs, in partnership with the City Council. Pregones/PRTT is
recipient of capital funds from the New York State Downtown
Revitalization Initiative in partnership with New York State
Homes and Community Renewal.

Supporting Elected Officials
U.S. Congress Member Ritchie Torres, NYS Assembly Member
Amanda Septimo, NYS Senator José M. Serrano, Bronx Bor-
ough President Vanessa Gibson, New York City Council and
Bronx Delegation Members, NYC Council Member Diana Aya-
la, NYC Council Member Rafael Salamanca Jr., NYC Council
Member Amanda Farias

Special Thanks
Steve Herndndez & ACE Construction; our neighbors and
volunteers in The Bronx and Manhattan!
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